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EDITORIAL

There 1s a story about the pioneenng days of the early music revival, told I believe
by Anthony Baines An oboist in London during the 1920s who was taking part in
Bach cantata performances claimed that as well as an ordinary cor anglais he
could produce a Bach oboe da caccia A conductor asked him what the exact
difference was, and he replied with commendable honesty ‘five guineas a
night'

The compromise between the practically achievable and the historically
accurate 1s particularly obvious in the realm of 18th-century orchestral
performance Do all the many players of Bach and Handel have instruments
copied from those of precisely the correct decades? And do they trade them 1n
when they turn to Mozart, and again when they turn to Beethoven? Perhaps to
require that they do so shows both a historical naivety about the necessary level of
vensimihitude, and only adds to the mysuque which has recently been criticised
surrounding the implication that the choice of the right instruments necessarily
leads to the night musical results As more than one disunguished conductor 1n
this field has pointed out, the difference between an oboe from 1720 played by an
oboist then and an oboist in London now, 1s at least as great as the gulf between an
oboe from 1720 played by an oboist in Paris and an oboist in London then, and
similarly now Copying 1s neither easy nor, in the end, desirable

So the period instrument baroque orchestra as we have come to understand it
recently on record and 1n the concert hall 1s full of compromises What, after all, 15
a baroque orchestra? This 1s a subject which Neal Zaslaw attempts to unravel 1n
the first of a group of papers revised and expanded from those first presented at
the Boston Early Music Festival's research conference in 1985 (We are most
grateful to the participants and to Christoph Wolff, who chaired the conference,
for making the material available to us ) Professor Zaslaw's paper, which includes
a bibliography which will prove invaluable to any student of this subject, starts
from an attempt to define the term, and shows how elusive the precise
characternistics of an 18th-century orchestra can be for scholars, even without the
problem of reconstructing 1t for a modern audience

The following articles demonstrate the richness of 18th-century orchestral
traditions 1n different musical centres We concentrate on Italy in Hans Joachim
Marx's account of Handel's instrumental music during his time there, and 1n
Eleanor Selfridge-Field's contunuing researches 1nto the oratorio tradition and 1ts
effect on orchestral writing John Spitzer's fascinating work on improvization in
18th-century performance highlights a specific case from Handel's Acis and
Galatea

We wanted to make room 1n this issue also to celebrate the bicentenary of the
death of C P E Bach In a group of articles related both to the recovery of his
music from the tangled webs of misattributions and dusty libraries, and to the
problems of performing a repertory which lies between two musical eras, Rachel
Wade, Stephen Clark and David Schulenberg offer a survey of current scholarly
interest in this vital, startling, and often puzzling creative figure C P E Bach also
features 1n our recordings review section with a multi-volume set of recordings
reviewed by Nicholas Anderson Other links between our reviews and articles can
be seen in Keith Elcombe’s review of Laurence Dreyfus's book, which 1s
indispensable for anyone performing Bach's vocal music, and in Robert
Donington’s welcome for an important volume by Greta Moens-Haenen which
challenges some commonly accepted approaches to vibrato in string playing
during the 18th century All this adds up to a great deal of information to be argued
over and assimilated— London's baroque string players will probably end up
charging an extra five guineas a night for playing with vibrato
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